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ARnilT ADAHI IN UMni.TCn
a.uvw Vt U1U1 111 UIIVUIUII,

HAVE HAD IT axi in:- -

cox i:nt:n.

It Mill Not Hurt t' In Have It Again 'lt
"UluoatloniH" anie-i- n Artisiio
Merits -- A otitrlliiilion mine iiruicd
lllsoimlon of Mrtrniii Mibjrcl.

.nutty year-- , of uncomfortable, expcii-- 1

enco have taught the writer of tmisicn
comment in lu,- - Xvs that ho should
ewhnw nu controverslM on subjects
connected with tho contlo ait of Mnr--
Hut them mo t hip whn it becomes
iinperntivo fr ' .i n ueoualntod xvtth ,

history and lions to to,t
odor a llttln nation to thiMO who
room to poj .M'hmK but thoories:
Thcrcforo tht .rnliiR'rt t w.mrj.1 will

,
., ,)r(.(, . f(110M)fl

while ai oontitiuns to hear
Ilutt- -i fly and similar Invi-n-- ,

ti,ms
lom; anilbo oompari.jvoh- - dn- -

otod to the Mi.iicot cf otcra in
Knshih lati'Vii.fjc. In bcclntnni:
proposition may bo laid down: in

First, tho most nrtUtic way to t;ivo an
opora N to nivo it with the origlnnl text. of
This Is not. dor.icd in the co'intries in
which all nie ierformed In the If
l.uiimift) of tli people Nor nro tho
opft'a.1 In then countries Riven in the
languaso of the people for "educational
purposes" Thev are pixen partly be- - j

cause the are of tint particular
nation and n.e trained to sing In their

I

own ln.lJ;l!.1Kl' U the lierlin opera could h,u
anoni a eotnjnaiy ot anisos. nesimns,
Amatus and IVi'mtnds ould prob-
ably have one So would
the Pane ('rand Opi'in. and that toode-(.plt- n In

the vmienf agitation which would
at oncn begin to drive out the foieigners.

nivtng i:er;i m ttie language ot tho
people cannot educate nny one to any-
thing etcept to a delro for more opera. In.
It ha' never been licinnnM rated that a
love lor op-i- n elexates mankind. On
me con-iar- m so iar ivs music nns ncen
concerned, i' lies been conclusively

l""" i

puu.to lon'inejs tor op..ra in nny country the
the lower the general musical taste and nf
nroluctiveties of tout country Tho the
mot po! itod illustration is Italy, in xjhich th"
opera icigns supreme, anil in which
hinco Palostruia there ha nexer been a

of ihe t rnnlc in any
other depar'meih of ni'is.e. and in tecent
year0 tu compoer f tl.n first rank in
any department at all. Mt.-ic- al (.cienceis in
at fucIi a low elilx in Italy that any one
who can maUe an effective opera finale
in unison is togardod as a learned mu-

sician
The only composer in Italy can

claim even extended popularity is Mr.
Puccini, and lit. . no t.f cri icat judgment
would think of according him a seat
beside the masters of the foremost ranks
even of his oxxn country, kicIi as Pales, its
trina, Scarlatti or Verdi. Italy cannot
shoxv y n single great composer
ofsymp hony, overture svmphonic poem.,,
song, piano or chamber music Wolf- -
I crrari. her best xviter in the domain
of oratorio, is half Ocrnian Save Unsoni.
a C.ormnn by cultivation (also by mother).
she cannit show a famous performer '

on any instrument save the human voice
and only four or live of thoe.

I ho Italian people have for centuries
been educated to a love for opera. Thov
do not desire and xvill not have any other
kind of. music. And they have neither
high ideals nor fine discrimination in
opera any more than a man would have --

1' in tea if lie drank it by the quart every
day.

It is hardly necessary to extend the dis-
cussion of these txvo propositions. Vet
bocauso a determined oflort is noxv in
progress to obscure the ie.il issue in
regard 1 1 'lie first of the two a fexv more of
word may be raid about it. The advo-
cates of opera in Kjipli-- h vigorously beassert that the performance of opera not
in the vernacular xvill ln several things
xvlnch they assume are

First of all they hold that the delivery
of the text in Knghsh xxill enable all tho
people in an opera house t understand
what tho operas nro about and that thus
they xvill become mure intelligent lis-
teners

1 might perhaps bo regarded as an
irsjxvor to tbis tin.; in (iermany, where
the nust ii.sistent deniat.d lor cl

texMial delivery i mad", the inort of beiutiful singing h.isahnos: totally
disippetucd imd th-- .t the public, has le.
coino so utterly and hopelessly unmusical ' ,
Mini 11. .o'luio-- nun illt liellel inr.t
i no itiiiniiiggeries ni luen.iru htlMU-- s
and Max Iteger ate composition

in (Jern.-r.- v s.t a

are mohi of the time oft tho kev mm ill
xxhich a broad fluent phrase of teal vocal
melody is never onco heard, iiocauso
their ears arc sj acc to this sort
of unmtisio in the oper.i. they are quito
roady tt accept it in the concert hall. It
is by no mear.s improbabln that mils-ic- al

ditcent of Ceriemy from the high
plane ot fifty years .ign ould he traced
to tho h o d nf (lie H.iyi'elltll method of
"smgirg" ofier.i.

n
1

.MIS, ll'O.tMfl, tJUOS J.Ol IirOVe Ill.1t II
operas xve.o sung hero m Kuglisl, and
the enunciated , i I

formancc, xvould become so ld that '

would become luimusi.xd. Zy
serves to KUKCO'-- t that the timt
educating p'opie m opera by lml-ini.- liii.ieuiK
tin m hear the text and understand it1
does tint r.'cessuily result in educitmi:
tnem upward it nr.s iircn known to
educate tli. in downward, and it might
do It ag un. r.

SciOlKlly th" advocate, of opera in
in hold thit the performances oi
ope.M ill -- ncoiirage the native musician,

I his pinpr.-itir.- n - also open to dLsputo
first us accept itns itstinds.
always given h- -r operas In her own

Her ns has
nlrtjdy been stated, has been going
.teadlly downward ever since tho era of
the baroque opera in the litter part of
seventeenth century.

This do-le- n- - his been hero argued,
is duo lo exclusive of
peoplo opera It m ,,f coiu-.-- not
possible to say that thi- - devotion xvould!
lint h.lV0 .'M-te- d lip. nfieras hall nut
been given in the native luign.go.
tho lad romainslh.it out ,, the-- . ,isf
of n perns in llali in ImiiikIii tt.rvv.ird in
recent ye.irs only three i, ,,c,eoti.il
ns worki of the first rank, u,iuii Iv Aula "

"Otello" and "I'al.t.ilT "

Moanxvhilo xve have n.sl(ot to ;eieu
to the ie.'er cotitnx aliens of Mi , , Mlj

acd to the i in t iir-i- i i.i . 1' 1'ibbis!' ,,r
llitii'.i'er of other eoniosers, vvlin-- o wmkrt
have not been nblo to holil place', on the
Vow Voi I; stag" with powerful

behind them. Wo hlrill lunllv
mi asked fij.'iln t.i Ilo.ir "i'odtiri" ,,r

drfcniin T.ec(iin All tLit,
pro. ml by ih"-- " fact-i- s th ii givingr.p.. ,.

i.zenislv ely In lt.ili.iu Ii imt I,
race oi'.

l' Mil IS H'rdui'.t I IIOIIIO i lo- - e
(iper.i- - oi in x ears, but xv li'illier Hi i

creation luo ' I 'in liilollig. lit lilnj. i

pel a I y tio llent'h po,i

nrnot tnlelil Ijenomowllat 'tlilculttodo- -
termini;, especially lu view or tho fact 'on 1000. Mr, Savage also
that since thu creation of those works (brought forward Puccini's "Mndnma
receipts of the Grand Op in haxo steadily Butterfly" In English before It was

duced In Italian. And gavo an excel-H- ut

wn admit that Mich . lent representation In English of "Parsifal."
operas ns "Pollens of Meliando" and ! Edmund C Htnntnn. who had been

deep,
.OIion

operas

"I.nulso" aii products of thiit lino the-- !
mm -ni skih xviitoii I runce lia developed
.'i mice (enturios ol devotim lo the
playhouse. And now lot norne one trans- -

!,!t' "I'"Uie" into English show us
low ,.nM. ,tf to ,)r,.rrvo npMt

T1(l prf,,uoti(m of operas in English
hr.s gone on In I'titd-m- lor many
HnH wi,h what reiilt' lr Arthu. Mulli- -
vanV "Ivanlioi." and llnritig-Thomas- 's

- nrn tl.n mil. .mm..,. v1,i,.i,
itmno,ll..t..k. i,.,,.i... i i..i.if. v hi i i i in- i ii mi itiui i hi t ii

I!ut W(, 1)llv 1)l(,r.t (1 Knf.nHU ,

thh fit v. and itocd ofera too This i

hl'toticai lact whbh I" adly nenlec'.ed
111" midst of this deplorable

Wo have had a utile lent number
I'.vollont I'.tighsh pel forniaucos t.

manaiv'is to i;io tnoie of tliem.
evidence had been provided that

thoio namn porfotmanios w old accotn-I'lU- h j

any mi" of tlie numerous things
which the pleadeio declare that they would
lirinK about

I ...t (la .... 1........I .. ... In l.i, ........ In.... 1......- i. nui.-- . in-- t , win
fa- - enough to shox; that opera in I'.nglish

boon piven in this city in a manner
piito xvoithy of it American Opera

Company. organi?ed by people of moons
and ambition, gave a season of opera

I.nglish at the Academy of Miihio from
.limit. trx 4 In Anrll 17. 1I.KI1 Yttn nnnrn.' ., .t
and the number of times each was per-- 1

tinned xxere tloet.s TanniiK of the
Shrexx," 1, "Orfeo." IS. "Lohengrin."

"Magic flute." 0: "Meny Wives of
fi, "l.akme." li; "I'lxnug Dutch- - '

man." 7, and Masso's "Ma-riae- e of .lean-- .
Ptte" (given with a ballon. 5

These operas xx mounted xxith dim '

rega'itior tneir stieciacm.i-iiemam- ls and
singers xxero quite us good ns most

,i,,me heard y Helen Hast cite:-- .

opera
English

English some

and

they

as

has

chief whom

to

who
to best

nf
nchieved a sumla' In ) Herlin opera ask us to that

tAle r.uropo and have yet always these houses in
had another people they omi to
Inch merry xvives Nicolai add that are Government

hands lAHe-- , stitutions part taes
and Jessi Hartlett Davis Mine collected from the If

I.'AII-mat- id also hea-- d xxith pleasure New York should found a "Stadt
tho Mozart and operas , might properlv expect hear

end the the only Knglish on Its
in dire straits that had to And the fulfilment

reorganized under name and the a to pride,
xmter it came to as the or the eloquence

National Opera opened a real
season at nil

will , PT? r""Unh" "'''''' cheap)
iru igh season one at xvh Ji all. . . .nPoraP.Tlon,.unc..sinxvh..htl,eHitlKerH!np() f , , ,K ,'

the

text clearly

English

has

devotion
to

it ti

oven

van

((".lopi
"f

t.tnnding

.no

indolence

Isst. and in the oov.-s- o f ,t tiroduced
Hubmsteih s "Nero" with spleixhd nttiro
and an excellent cast This season, like

pr;deoeh.sor. unfortunate The
. i. i .i . .

uicn hum out oi Hunu ijpm in hrtclish
l1(i ot Cut much a figure thereafter

lmtil energetic Oscar Hanmiei stein
,ook lt up in H thrIl ,,,,,,
n,nvv llUt Opera . House
,,he first that name) the.first per-- ,
formaiice in this country of Mosrkowski's

given in English The opom
h:inrlBnmet mnnnlnil ......nti.l ...11 :..ni o- -

tcrpretcil. There xvas a competent
chectra and an interesting ballet. It

the first production an opera in
English since death the National
Opera Company It followed

armen, iiiKoieuo,
silence After tho silence Mr Hammer- -
stein pursued his xxay with an operatta
just as he recently did at his second Man-- i
hattan-Oper- a House.

Here, then, we lave history of
attempts to "educate" people by moans

opera in English. There xvere no
truant laws and the children could

made to school. Hut these were
lat. It is hardly necessary to

recall long series performances
given Henry Savage's Castle Square
Opera Company. For years this organi-
sation held sessions in Hoston, and with
xxh.it ultimate outcome' Who edu-
cated? And Opera has never
paid in Itoston, nnd y with a new
opera house and a nibitantial pecuniary
backing it is a xvor.--e failuie than ever
before.

hip most venture
the field of oper.i in English made in

city in years tint
Maurice (Iran and Henry W. Savage

Metropolitan Oper.i House in Otto- -
l'.itio. llus a very ambition- -

attempt. The singers xxero generally
go.ti. uie protiuc.ions aueipiate.

.. . failure of this attempt is
to the choice n wrong season

tli.it is n confession that, opera is
as always. lueti, the toy of social
flutterers ami cluity dependent upon
them suppoit

Ihe histoiy tills interesting experi-- 1

ihent can lecounted. The
singers engaged it xxero Zelie
I.uss.in. Minnie Tra-e- y. PJiii'be StraUosch.
Grace Van Stiiddiford. I'.ita Elnndi. Gracer..l.... I V.I.. T ....... ; , ..

' ' r.i.ns,
Wtnir. ...i riofr Willi..... i..ti t ,

'....
lirinele rr.incis UoL'itrs .lr.t,l .i

William Wigoner and clarence
home of tlieso names are well known

to opera goers, to those who
frequent tlm opera houses Europe
The produced Mros-- s. Ornn and

xvere- "I'nust." "Tiiliiih.iuser "

"Carmen." Trovatore,"
'"Iho Hohemian Girl." "I,a Traviata!"
"Komeo and .Jullot,' Ilustj.
cana," "P.iglincci," "Martha," "The Mika-- 1

do nnd "I.smernlda." This last xvork,
composed by English musician a'
Goring-Tli'imn- s. brought
on in, lio. 'Iho artists en- -
gaged in irt'seni,ition were Grace
Golden, one of most popular singers
on owra In English known in this
city; Philip Hruel. I.emprieio Pringle,
William Paull, Grace an Studdiford
Iesho Walknraud s'uue minor performers.
The libretto of tin- - vvoik arranged

l.iiiidin-ingiiigteach- '

and most the Iviics vveio the work of!
Theodore Mnrzil-- . A sample the
JoyH provided patrons "grand opera
in English" in iho-- o days is this passage
from the piinclpal love duet:

the -- iuIiis' lin- - i hanged to winter
Wei wind blows Item the uoitli,

tl.n livver is l.llllIU'. I i Xf .

n -- wallow ha- - lltmu loitli
in . - have mt ilm,r luiishtness

fie ; . ,,s turiieil to may,
u'l ll. e me si lit ,is 'le.'H v,

l.n I'll'!. .- mi Inv e y '
I- I- bear III lllllld lll.lt this

III" ml v novel, v which Savnen pro- -
K'lll'il I loans willi I'ngli-- h text.
Tor lie "I,a nt 1..
All" Ii '!! 'I 'l i' '. and lli- -i . also ho pic),ll'Ut' tl II it (ir,iiiati..iMou ol iho
.ll'.lll ' l 'I It i.

.1 t .. .. v :' 'i t lo Kipiaro

v"""' " M, t,,r
t,Z '""r'!nnrhn "n'

, 1 T1" "'uipr-,,uh-t 1, ' ! '

.
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comnanv bellowed for the first time

January 22,
the

ho
can toadily

tho

and
iu

cniitio-vers- y

nnv

Th

Windsor,"

mnnnirorof tho Mctrotiolitan Onora Honsn
historic days in Uoniiiiti,

Knv' a seri'- - representations in
at t lie Opera (mm May, I

In tho same year James Duff, who
pinaforo- - to thin country. .

introduced to this public "Philemon ft
I'aueis" in time before It
, Ion- - at tho Metropolitan In tho original

'
Trench

ri......r..,.A,f n i,ur. ... Inti.e
i.i r i.. f..n i. .. .i.i.. ..i... ,ii inn n i mi Mill-i- in i.iiuiinn in in i

w what beni'tlt has come to the public
or tho art of music through tho- - chavs?
'Ih- - publlo has con,isten:lv

j, , pri., for the high
liriced performances at the Metropolitan.
despito the fact, that have been given
It.... .., ..., .. (l 1... ...tl.ll...... hasH'llHUVd 1 o- - r IV

I I .1... . .. .1 ...t. 11

titiru iM'ximu wio Mirtuoxv in it uwuui
that It regards oppia in l aiglich n cheap
and inferior articL i

Thi' advocates it assert lh.it this is
because it nlxva-- s been bully done,

Is simply tine '1 ho productions
oi i no American xipor.i i otupauy xveio
excellent and their failure disastrous.
And in thoo davs there no t'aniso
..Mfuller

advocatet. of oiera in Knglish,
amonc is that distinguished

onlooker in the operatic world. Tito InHleordi, declare that it should be given
in a great institution likoMie Metropolitan,
lint the road" or in minor tho.itreh.
.!.... .. I I. t I..n . ...... ii.ni'j ll,-'F- .'ail lit' '"'wlf (

other words it must be treated as a dis- - ,
'naive, no her inmhi.nd

tinctlv inferior art manlfestatioii. an ex- -' S"n. ,l,,r ,in'"',iL to hrr ''ftiedient nlannoil to hrincr ntier.it in ilelii'htH
within tlm reach those cannot
afford the article

The truth ith.n entire .irnummi in
favor of opera in Is such a mass!

inconsistencies that it is pretty difllcult I

ascertain just where the matter stands
l'or when the speei-i- l pleaders
noint to the erand oner.l Pnrm or

'1 ho Inchest condition- - of voenl n,t

f)rro. success and note operas
in xxe not m

such lovely Euridicrn. Knima tho langiiHge of the
The of xxero theatres in-1-

the excellent of Pauline Miiported in by the
maud and people the city of

xxas Theater"
Delilies the public to

At the of season company uttered stage
was sut'h it be of that demand

another j xvould bo concession patriotic
fnllnxxing Imiu popular, of

Company It I Churlpnilenry Meltyer, but to any
the Metrot-tolit.ll- Mnreh 14 ' nrtistie rer.tiirn.i,...it

br. ithW

xxus

of

,SKI

Manhattan
of with

"Hoabdil,"
..............

or-- !

was of
the of

xvas by
and

the two

not
go to

the
the of

by

iU
was

to what"1

Pel the significant

thl- - recent xvns of

th--
was

the

if
lnd or

it

tor its
of

lie briefly
for

Wlutehill

especially
of

operas by
Savage
"Mignoii." "H

"Cnvalleri.i

the
was fnrw.nd

November
the

the

was
byUnndoggor.tlte

of
of

fur of

Hit
tli"

ih"
U hen
Mel

to.d.i
l.el wiW tUlt

in.
x'l'.ipli t'avo '.ol., me"

S'l"
r.,i Ih"

' tn"w"

!, 'Iv. l"

In th of
of

(Irani! 11 in
C.

;)rougl.t

was

persist-- 1

of

This not

xvas

the

not

"on
...I......

eoinplumt

of
purchno

tin.

of
to

example,
the

enll

performed

Hie

yet

not

xnil

for tin iployment of lb-- text to whlfhP so "wl:W!""l ' manners, so
the 1"'rvo,!H al"1 'Slv- - " regardless or his,music was set The best of trunsli-- 1

Hons and this same Mr Molt.tor has maitw
personal appearance, that ho js n laughing i

. stock for the fliends of his I

K'nn)H or tho orininiu (oiilmim Nothlnc
can m.it.e "Absrheulieh
sound like itself but the original Oe-m-

Xotliini: can replace "Non. c' est no tvis
lo jour " Nothing can substitute for "O
terra addio "

When Mr finds a leallv
'

good opera written originally with Hig. j

.lil.. ha,t l.n.. l .., uii.itiiiiiieoiv
..... ii.. -produce. .

it He has announced a production
of a one act work by Arthur Nevln but
this is not the kind of experiment with
xxhich to test this matter. Nor must
any failure be regarded as having deep
signtncance An opera may fail not
becauso it is sung in English but because
it is sung at all.

But operas composed to English text
should be sung in English. Operas mm.
posed to English text should not bo ex-

cluded from nn opera house because of the
English. For this reason the offering
of a prize for the best opera composed '

a better thing xvould be tho knowledge '

that operas by Americans would bo pro- -

duced at any time without competitions
and prizes, provided only tliey were good
enough The can insure
only that xve shall iirobablv hear the best
of the lot submitted to tho judges, but
it does not by any means follow that any
one of the entire number will be up to the
average of operas performed in tho regular
repertoire. There is no earthlv kmhoii
why operagoers should be asked to listen
to poor operas simply becauso thev xvere
written at home.

I.et us then not permit the real issues
in this affair to be obscured. It is not
the most artistic thing to give all oi.erns
In translations 'I hey should be given
in the original text xx iienover and xxher- -
ever thev are given otherwise it is for
other reasons than the demands of pure
art.

There is nothing "educational" in the
performance of operas. No one can learn
anything from hearing operas In English
except to xvish to hear tnoie operas It
nan iit-ii- ii nieir. ii i iu.i ueii i in orioros
is beneficial to the human mind, but on
the contrary it lias been plainly proved
that it can completely demoralize musical
taste
I'' us continue to perform oieius in

the languages m xxhich they were written
xx hen this Is impracticable, as in th" cn.n
of "The llarteied Ilride" or "Pique Dame.'
by all means let us have a good F.ngli.h
translatlon made xx e cannot plead that
xve aio doing anything nitistic by giving
i. lloheminn r.lieri. in flertnnn 1 ms.!..
let is give operas with English text when j

xve can get them ,

And now ms end ,,f fussing abo-i- t xv hat
is not, why not turn nroiiud and observe
the interesting fact that a "grand ocera"
by Victor Ileibeit, ermposer. xvho llxeH
in New Vork, with a libretto in English
is about lo be performed' ,

If it siiccefds it will prove1
that .Mr Herbert has ciiionf..l
opeia And that is all it will move

W. .1 llK.VlinKRO.V

Ml WAI..

NEW YORK
German Conservatory

OF MUSIC
306 MADISON AVE.,

M!lt
llreelor; CMtl, IIIU.N Al'lil'ST I'ltAI'MCKf

I oinideil M ..XlslFeaHon. Incorporate I XX

M AIllMi WlldOl, Of ui'SIf..sn"V .'ST. ."ATI'S Instruelloi In
VIOLIN. OIKiAM. IIAUXKINV,

.M.i'-- r u3mtnmi nil (Irrhc.lral InsirumenU
Termi $10 Per Quarter

Open dallv until 0 1' t Mondays and Tlnir Ixv
tin 111 II I'. M.

sr. mi run rxi.ui.i n.

wo.--

r....j . ." ' -- " .. - ...iiuui u i u ic
The opport'iiuii of tin, Insilfuto'aie

intended only for students of natural abil
ity with earnest put pose to do kciIoui
work, and no oIIicih will bo accepted
I'V.f cii.ilngiiufi full information nddros.
til I e ''.tti 1 Lr.ilm, ,Pt Pn 1 Iirt,

' io coxfi'O.si its v.01.1 Miuir woiii ami lauVPe '

r,r,rr';.',ry "'?.. rsaniplfs list,. At! lliANIv IIAIIIil.Mi ktuJo
l'rliiier. itaut fSd .1. .Ntw vork. J

THE IMPRESSIYE NOW

A XEW HIX1I OF IMAMA .ICST
tXTiionrcKi) to rAit is.

.'!",i",!f"'

0atti-Cas.ir.z- .i

competition

artistically

In II the Clinraetprs lin N'nl I'xiilnln lite i

Plot nprnl.v exx Vnrlellcs I'lnj Not
No Promising as Its Predecessors

Piece That llcllglil r.e andl'ar.
! U: "', I

, .
' 11,0 ".vmnt'o IhcAtro

P"K t n fortnight. Ar.tinnd Hour
,0.0,i. 't I'l""' il P'1"- - ,l'''KlnB to

l,H ,n,l'ul ,h'',lr," '"'Pm-si- f

llW """""I'co'nent caused n certain'"' "f sjeutilatinti, us "Impiosslf" .,

hitdly liench, allhotmh M Hour ei.iinis,

!!"' ";" ' M tl- - now LarourF.- - die-- 1

,imi".r' f"1" " n" irinnm "adapted to;
,'n"!""i? ";l;!7"i;",s, " 'l',",1,,r "M lana-- ,

0 w '"bliMiPtl the definition of tho J

impioHnvo the.it i a. thrt which thei
tetors do not lay bate the plot in direct

1. ton leave i no s onaiors to divine :

iitti.i nieir xxoi(t and postuiot. M ;

Hour points out that men and xvot .en in
tho ordiinryxxnv of life do tint tnll nlumt... i i .

'" " ' " " "PProw them. 'I bus
IM. . unMi. uio !Mllol,hl0 I IPIf It fcO.1

'

""""'I of tho -m.xellv it prelili-e- ti o
has had hovor.it fo'erm "t i n..n
the Mnelorliiiok dtcu ,. ''Ihe phv xxith wiuel: lie- - hnpios.
tlie.it to xvn. .iiauvi.r.itod xxas ' He '.
tor of .Masfoi, I,.- - l ei naml I lointie ii. I.

Its throe arts . out un tie ui.j i ,

ilrnnia drnxxned. as might bo ofioo
floodh of xxordx

clover xiood oat ver. I'arral. Is sir-prie- d

by hi wjf, l.nuuon on his kncih
befote I.o i ( it, hihter. Utl'f'fier Tie

'"Y 'ineomiil.uiiuu: grief puts a di
vision i.enxeeti th.- - lovers In the third
nei sne dies, ttie two guilty einrnoters
by her hed'ide Tho sight of her death
separates them rote ver.

As miccesvor to the "llo.s Saero" ("IVeo-r.itin- g

Clementlti""! mid t.e Hoi," the
Vanetes has produteit "Ihe Mldinettes "

a comedy in four tn, uy l.niliR ltus
The noxv jtiivo does tiol promise toiielrexe
the :, t orformaiiro) nf the former play
much les the 101 xvlii-- h the latter enjovod.
because, though thoroughly entertaining,
it his an ending xvlnch disappoints a
Vaiiet.'s nudienio. who piefer sentrncni .

to logiu.
The midiiiettos Parisian I'renehare'

the Hwarms of girls from dress-naking- ,

hat making and similar xvorkshops who
fill the htreets at iniddiy tnu'rfil, when'
tliey stop their toil to eat a "dinette "

that is d meal not substantial enough to
bo honored with the mime of "diner "

P!rrr' V"""'"' i" young

xvif...(.Vr.
litnmr Though really lovinc him Hrr. i

mnmr feels her pride hurt by a husband
w,1' ,f clever, good and kind, is ridirlj.'': an,, relief promir,estosp. ml three ,

,1,,'h '"'"'"'".blenu with Uartan irx
Artltfi. an elegant and wirty clubman
i.. excuse of visiting a sick aunt she

'""X"'' l"'r llUHl,ttml
Pierre lias all old linole .irrmmiV,.....

who U,xmy moM of ,h" I'r,'lt" mldinettes.
nn" U1UK ' lerrt' '"''ets ono Juhr. who'
,m liK"'" attractive. Surtirised
nnd """Kl'teil at tins homage, Vrrrr be.
comes the rover of Juhr, they npend a
happy fortnight in the country, and
I'terrr brings her back to his house in
Paris She buys her clothes at the estab-
lishment xvhero once she worked and
Pierre has tiecome less ridiculous, almost
smart

Ccrwainr. xvho has changed her mind
",,ou' pasdng the three days xvith her
,'0K"" '"Ver and 1ms really spent them

ith the aunt, becilis to aotireeint. tins
nusbund the more xvlien she finds another
wn"l'i "doros him She returns nnd the
husband and xxife are reconciled Poor

'"' disappointed, for she had al- -

w8.Vl realized her blis could not lest,
r,,tums to her xxprk to await the timt
h1''' wi" marry the honest gas mun xvho
has loved her throughout

One sceiM takes place in the hat shop
where ,nfir xxith Max Dearly,
one of Paris's most liked comedian's,
as the proprietor, nother - placed in
'b luileries (.aniens, xvlieie the midi
nettes to take their midday meal of
bread, snusoge from the ch.ircuterie, and
.'"1"' ""', ""'. .Miimquott
is .iifir, and the former music hall dancer t

.. :U. Iiroduced the first '

Aoachy dance, the" also ( hiloiii.ee
proves a liettcr ur'tress than her si-t- er

dancers. Pol.iire and P.egina lladot. who
Iroin attractive dancers have become
...or..U- - ..riliniirv ii'tr..--s

Jacques Itouche continues to make his
hobby, the TtnXAtro l,w ri ...,hi i

its name by producing plays written nndrtists IUm

and nexv jircMluctioiis come often at
purely artistic theatre, - a delight to the
ex'o and tiir' lt is entitled Tim P. '(Idler of Passimxu '

comedy in three Epinnl pictures and in '

o,s ... i .....in.-.- - ..iiiisre . iiecorauons
and costumes designed by M Ceorges
Delaw Kpinal is the town ill the osges
xvhero the old xj o.ii cuts used to be pro- -

Ituci'it I i(l imui'ii n imuitn, Hill Id UN IIIKl
hroalfitl'-H- , and IHnw'n hcrncr' walN
t!. UKiiroh of tho Noah'n ark that !p- -... ...1. -- 1. .1 at 1.11.1 r .1' " "lm- -'V.' V,.

l.uhm. the villaa e iiarner, and alclte
of the village inn are to lie mnrrh d shortly,
xvhell tile Ilt(lil!er. a (llsmiised sorcerer
urrlve- - and -- ells the,,, f ),is bewlteh.il
wares. ( nlrtlr takes a mirror and be -

.conies a C(i(iet1e, .1oni a gourd and be- -
comes a dri.nl.a.d Their love idyll is
broken, hubm enlists v the Itlue Grena- -
diet's, who are just leaving for the wars in
N'"'", and ( aintr accompanies the regi- -

,r,.',".iTV wVi"".'i"' "n,' '"' n"ar
'''','"

I Ie1 wijird peddlo.-- it ttie cmii Mid
"'dl- - mere of hi- - go.ds A x'eferan
soldier buys a copy cf Homer and gives
hiinself up to writing love jioems to
I'nlrllr. notlerbiiyerbeconiesa coward,
utinther a gnurtnand, another n gimbler
and s on. all w ho buy fall under the spell
of some pa-si-

Th". ild peddler has a daughter, Auhe,
who knows nothing ( f the secret of his
goods. She falls in love with Luhin,
win i devoted to his new goddess, wine,
and lefuse t) notic( her Determined
to find some means to (hum him in her
father's sack, she steals it while he slees
and opens it. 'Iho remaining vices es-
cape and suiYouud her

Th" stage is darkened, and figure
typifying luxury perfidy, duplicity, trea-
son, offer them-elv- es to her. Hut tihp
xvill hive none of them and chooses a
tnndc.t figure tint appear, in the back-irroun- d

and sny her nnme is I'ilu.
V ...... .11.- -.......ulll. .. , II.,, ........ IHI, ' ..-- ... ..111.111

hv the peddler - fatal wales the enemv

......... . . .noie i, ,' ,ii enti
ca- -t 111" inn ror anu gourd down tho well.
The lovers lece vcr their right minds ami
walk off at one" I" get m .

st.ieudidly played and .icrfectly
inoitnteil. "The Piddler nf Passions" is ii
success in every way except from the
peclinl uy point of view.

Mcitdpi III a ItPiilueky PaniH),

Firicht Pltccn children nnir and
Mrs. Jeny llasliam have measles.

.(. . m mm' "i'1 eisiiy viciorious. ro.icn is decliired
InCllfUf A At MllCiral AvI'"1"1 ,h" itrcnadiers return lo the village.IllUdiCalAri lli'v hive left their on tlie

battlelleld and hive recovered from thei01 mi lHJf 01 HIW TOrk siell under which th-.- bound. 4ftc,
I IIAMi IIXI(IS( , lllreeinr moved by I'll II, feil'iullco. the idea of wju- -

I.. I.,,, i.v.il.iiw ihl. i, ... .1... ..I...
m

an

.';;',,,h,:!:!ro,!,rii'rr;,,i
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INSIDE

Paius, l'eb A plan has been pro-
mised by xxhich French towns and vil-
lages which hnve no theatres may be
enabled to enjoy the drama in n up to

r
.r:.s or .wi .sir r:i i:rs.

'Tristan' will hf clxcn tor th? Ixxi tlnr 1Mb

xfawii ft 'hr Mctr.iMlltAn iinora llou-- e no
Momim rxnlnt. l;h Mule. 1'ipnnUil icul
llnnirr nr.il Xtrsr MurrlAii 'o.imrr. IllarUlc)
ami Hst.s In thrravt Mi ToMnlnlln.-oii.lur- t

Tiictpi) rvrnlnc the I'hll ulrljiiin ('hiiaBo liprra
fomp.iio ixlM pir-rt- ii '".irnu-i- with Mi. Mar

eucrltc sj.- u tt.f tlt'p loir. .Xtr lial'iuirtsas
Dm ;,it. Sin f o;iilii .1 Ulrirlj, Mr tri'ranne
a 'fiimnli (illirr- - In llir rat ! Mnif
rxnn mill its.i-r.- i ami Xlrr. !i.vUll, Mrnlxj
.nut ll'ibrn'can XI' l asinanini Mil nri.liiet
The mi. ns rxcilnc id.- - XlrliopollTln cnaipain lll
Klxr Mitlimi ll'il'sr.U" nt the trail
rmx nf M uli'. with Xts ' irr.xr Mmr Matltrlil
ami .xt'.xr lirtliml.fr an I S(oul In the rat.
The n.HtinOr rinir r.rlt '.ft rlrt.t on X

nt'fniJii'l .WashliKton lllrthtail llh (I Htfr
iiammi'r'iiu. ' In v. lilch Xtmr C.mlstl (xilll fins
u"1"" " s" ll',r'1"1 "

I'l" "- -
I" '''"' Ml" Mm"" H"""'"- I'onila. Sparkr-- ,
M:rn- '"'' ilrr" ""'""'
Mr M.rt xxill wnluri liloirito ill bp

u" iimliu nrxt r.' nlih
Minirlrs llcnxiiil In 111'' ItUi-- rnlc other In the

l" l.l.uost.. lmr rialmm ana
Xlessr- - Smirnoff and ie .Seirurota 'lora will

" fi"''' mur-ia- j- ,y .,K. ...rv
rtci.istad and Mie!ln ami Messrs Martin and
Seoul. Mr will ronjurt.

Th,. popnlarltv of lleethox en's Seven! h Svm- -

......... . ..v. tv ... t.li.niiil j. riT.nl I'hil t Arinnnlp
.... ..... xi..t,ipr t,. .m..i... i.u

,.)is.(r a foauuc of the prosram-n- at i nui'isle
u,rnnon oilier nmnht-r- will he

uUppr.s 'oie-ior.- - n. e Ut svmphonle
...ri .rru,de .'.nn the Xlrndessl,n lolln

J.,,,,, rrt0, ,u ,. ue re,rlo I'radUn. a
llnssl.m pupil of Vax e an I an liiinar crad'ni of
Ihe Pari ( onerxr.lur In tl"0 Thl appexranee
will mar'.. I'lailliln' Philharmonic dr'bui I'lc
I'hllh.irmonle SoelcK lueslxv evenliu and

flttrnnmi .till ilj'rn'p ll.e i.roir r nt m
(nrsrly o ItalUin oonipo-ers- . th'ts aitordlni an
o.Voriunltv oomp.ire Ihe more rlous rnnste

...t.... ronntrle. number
r important worlis will he heard ne'e for the

,lu, ,,P frorrlnt n: anion.: Ihem Ihe br llllant

pr Uy
i

'"..Ji'.sto ("onsoio. ',he
W

Malh.n
.Xtarluerl.

plant. t.
ns 0lM ,r, .vtahler win oiter further a XII If
for strlnr nirhrstra hv llos.t. railed ' lnlermfzo
(loldonlanl. op w l'l li lia llcured thl winter
en varloj ' mphonle prcifiamnie. In rnrope.
anil also two other worlis new here, Hie "llrrrrusc
nirslnqtie," hv llisjnl, ami an overture "l.e
hamfe Chlorotte" hy siuleattlla, a dose friend
of llvor.xV. ami (ioldmari.. whose strlne uuailet
In I) ha tieen plaved here t1re hv the
I'lonraley yuartet Ihl overture wn heard
flrt at Milan under To.ianlnt The sjinphony
on Ihl pronramme will l,e Xten telssohn .No, 4,
op, li Ihe Italian

The flr.l l.roduetloii In M Xt.r-oft- xmerl
can erand opera Nnfunii ,,,,, e b Vletor
Herbert hook by losepi, ,, It. .ldltiir. w III take
place at I he Meiropo I'a-- i louse 1 Uesda)

i, ti.. piiiis.iri,,ii',. i'h,..u, ......
. ..... .... .... ... ' '.. . . . .
iiuiiv iiiiiit-- i in. il. iit.nl iii.iflLriiinii ... ii.irra- -

lltppel Tnts opera nlll be '.uim In I'nirilsli hi
notable c.isi. hended h. Miss Mary (iarden In
the title rftlr Ml l.llllan cirrnv lt:c. the younir
American so r.inn lu Ihe rftle of ,'hirMr.i, ihe
ilauu'hler of Dnu Cr.iiiO'r.i,- .lohu MrCormael.,
Ihe Irish lentil, lu Ihe part of I n ul I'tuil Merrill.
an Mnerh iii naval nrt'i er. The rflle of I immiM.
cousin to fli. . uini. will he snug by Mario Sam
fvuen. 1 .1' r I'm Ij. the padre of the mission
chiilrh. hy lienor liufr.iune. The casl rl.n In
t'luihs Arniaiid Crahlie. (iustave lliihrnlrau,
('onHlautln Mcol.ii anil other. Slunor Cleofonte
('ampnntul, the general inusleal rilreclnr of the
compani will conduct the perforniaut c

Purlin; Hie Mes.i'. hura easan ef ciaud
open In I'liplWh at i In- Mali-li- e Theelre, be
KlunliiK In I'lnrrnw rvenlnir wllh n pr.iilueilna of
I'mi liirn opera Mailim llutierfly." thn Snndav
ivenlni!- - nl lie .Maicsllc will be .leveled in

- r.Ule otiect is Members of Ihe h"rn com
pun' and oil r Vilnius will ap.ienr at Hit so con
certs, which will b civ co o I popular prlees

ie l.ulsa Teir.i.vlnl. who ha been maMnj
a ver .irresfful imir of ihe rrlnrlpal elllea of
inr nriiic rusi mill nie west n now returning
Eal for a wrles ot coucerta during March and I

tiieathe nmisvn nr a
nul vlllacr In ITancp Which Are Without a

lllgli rl Company (iiu-- High ! Plnyn.

THE THEATRU ON THE ROAD.

OUTSIDE OF THE THEATRE.

OF

date a manner as places with playhouses
M dernier (France's Sht'loc1! Hilmrs
Is the uuthor of this scheme for taking
a high class company doing high olas

w ill Ix lirar I for the nrt llmr In Nrn- nr'.: slnrr
Mar.-i- i of laxt xrar al a with hrr vip
porting rompanv In Carorrle Unit tonlIn rxin
nine Marrl (!

Mnn.r.l Intrrr.t ina'ilVsti il In the ilr- -l I i r
formanrrln trnfrloaofrtinbrirr'suirra llrlscls. '
xihlch ulll hr slirn In rarnrfir Hall lrld.i
rirnlnr, Mnreh .1. t a I'linpctrnt cast of xtr II

l,non oHrt!c artist ultti Uir .Maoliowrll
I'liom under Kurt Srhlnd'er. altril "h Hie
riillliarmoHlc Sin-iri- nnilrr riustav Xlnhlcr
ThU work of !iabr!or' nit nrxl rrrrnrmril nt
up cnmrrls hi Paris In IMiT and
i.lrr under Xloiil al i.srl'rulir Siibtetiuenl is r
fqriiant-- e were In the llrrhn lloxnl Opera
lloii- under ftlcliari .lrms, tl'e Pari (fraud
Oiera and 'he Mru-se- L opera The r imp'ele nr ine
of the opera Is "lrlel. the Pride r.t I or. nth "

It - replete with egeet'.xe rlicru.e and rn. mt.'i'
numher. u.il'e It fnrntalus cirell'iit opir
lunttlrs f.ir tl.n .ulolsis, who In ihl tnsinnre will
lie Mine Xlma liluri., Mnie Mrissler-dlannl- l.

Cdinond ( lenient. Illnli (.Illy ami eon IMthlrr
Tbc miixle Is nald lo he of a heant) and form that

utt II for Ihe cnneeit stase Olhrr
Interesting fraturrs ot this xlll be the
rendition h) the Marponell Choriin of Mon
k,rE1i(j- -, r.ntata .loiima." a new worL. and
Porod'n't llmilan Knlk Hones anil l)anre."

The fonrlli pair of Huston Symphony concert-wi- ll

he hrn In L'arnejlc Hall ntl weeli oa
Thnrwlaj eienlnp, rebninri' ?s. and Satnril.ij'
aiterroon. rehrn.xry :.X. t both of these i'onun Ihe ololl wilt he l errnrilo lluxonl. The
proirianitres ate a toUows

1 liui.day I'xenlni I'ehrnary M at ' r.
I.l'-- t mphonlo poem 'l.r. freludes"
Strati- - Hon Oiisotr" 'liit'odiuilan

Ineiee Willi vailnilonx and
I'lialei I'anlasile variation
on a Theme nf ICnl;hilv Char
nt .er, op. xx,

th tl.m en ("onrerio In C minor
tlebe. overture. "Kurvanthe"

Saturday Afternoon, rehniary :.x. al : ro
Handtl . uv erture In II malor 'o I
Srhuhert.. .Symphony In r malor Vo ;'I'" "Todtentanr" for pianoforte
llerilo., . Overture. "Ilenv.nu'o Cellini"

Ihe Xte'ropo'lian Opera I'ompani In re:Hinse
In nnmerou reiuets to heir Mis. ha lllnun
iicnln havearianied fortheireat llusslan violinist
to m.il.e hi lat appearance in v,w York ihlseason In the lletronolltan Opera llotee on Sun
da) exenlnj, March .1.

Claienre Whllehlll sill idle hi reelial in xt.n.
ueis.onn nan on Monday altrrnoon, Tebruary "7,
and ha arranced an iinujiially Inierestlne pro
Eram,nr 1' hl llrl aniiearanee here In on!.I'rramine romprlxes twenty iwo .cleellons
taken from rompo.ltlonf of .shuherl, llrethoven,
Hrahm. Hublnteln and an Hnellnh group madeup ot rompoflllons h) Sehlndler. Cadnian and

,, Mrrorma.l., who la to ,tlve an evenly of

- "v. win 'inc one
number from Ills recidar...... ... opera rDprio!rp ts.
-- . nr rrnfin mj.nin.1. nn... l a Hot mc.

'ueelnl Outside of Ihls the programme win i.'.
madi up of old clah'al Irlxli sonit.

afternoon Ml. Isadora Duncan
will appear with Walter IMmroxch, the ct y,)ti;

Ordietra. n small rlmrm ami Mrs
I'lorenee Mulford ln an eaUrely new projramme'
whlcli has been combined rem (Duck's "Orpheus." Iwenlv seveti number" of wlilcil 'IU be
performed. Ml llunean w i,nt only
aomf ot tho regular bullet mu.ic In ihl, p).ra

ii.iir.ininpiiir eiprcslon lo'themom Impoitant and iliamatlc scenes. Part flrtdivided lo the lament of Orpheus imd ,,
imnranlnna at the tomb of Ihirxllce, heElnnlnr
wit i the noble lamentation chorus, " ht dans ce
liols irnnnullle," Mrs, Xlulford slnmnr several ol
in.- - nn- - ... .iipiiriis, in i lie second act Mil
Imuran live expression to the nleailln
Orpheus, who has descended to h'ailei. in Implore
Pluto for the return nt hi I'urydlce vv'illr the
chorus of the I'urles thunder trelr famous ",0"nnlll even thay are softened and conquered by
Ihe power of Orpheus' sum. In the thini n.r.
Ml Huncan dances tho famous Dance of thelllesxed Spirits In the Elyslan I'lelds. The flute
aolo In thl. number will ha played by Mont

FRKXt'H MAXAUEIt.

GEMIER'j MOVABLE THEATRE

I'IbMioii.p II l Prntm.ril to limp

plays on tour s xi ill bo seen, the thea-
tre, scenery and pleyers xrill be carried
about from place to place in r. tram haul.d
by a roud engine

lt.ir.-cr-r, nisi Ihulsl of tie New orl; Mrrpi'ni)
irrhrtr

Till ttcr"oin at ;. In the New Thrr.tre t'.Svnipi.n.n Surlriv of ew urii Waller Ham
rt sea co.ulnn.ni:. will Idas tin IhlrKenth pt.h
lls'te i wnrl. of (irorce .'iicseo, IiH mplose ln

i: Hat. The .ololst wilt he Pranrl Xlacirtllir
xloliid.i. ,ni pla a i.mitrto ! ( arallle
Saint s.'n Ihe i locraimnt' ulll he eoniiui.eit
b, tic oxerture lo Tannhaii-cr.- " There v.l'l
her.oi oiu-r- l of the or!rti next rrt,. I mi rlttajr.
XIarfi -, r.n- rblltrrn of IKtflrlicm' In 'lie
form ulll l.e prrscsiiod hs Lie snelety nt tse .New
Theatre, and on lit' following Sunrtn fie nn.t
(O'l.erl n( II'.' I rri.i'l srrlrs v 111 he Chen. .11

uhlrli noe.ivt.jit le piojrirrp.r will Int 'udf
iv-a- - I rant I.' 11 n.lroi sMiiphon) and tie
huss - I.'apres nildl ! tin ratine."

Ada. Sassoll. Inrp.ti. will r.xe a rontrrt at
Xlen h Is.oim hull on I'rltla' cxenlnc

William Si:.hrlntl. pianist. Mill plx :n Men
Ip.ssii iii Halt a; n 1' M. 10 morrow xren

other menlirrs ho will, c!xe 'ohuntann - tnlxf.l. '

Ji to Iwnejer. soprano. and ACnlphr I'm.- ..nt
fie I'n nr.i pianist, will apjuar In a lolnl rt" 'el
In Meni'rl .sn iti Hxli on Tuesdii pftrrnoni ls.
rnarv ;i Il.itli of Ihes- - art'is have bren 'narl
In ret'lt.il ills staMni.

T'.ip llrst nppearar.ee In An erlea of liar i
sou. tenor nt Pie viesha'te:i Opera, vx .11 'f.it
nliee next We.leestav ivenlni: In Car ire. 'Iv
when hcwU: have tile assSnnce o' Cora-l- a f
.'ox.xri. ptani-- t. ol II- - !hi. and Me Vol ' i
piony orriesirn. Arno'il o!pr, e' ' f
compl.tte procrrfinme follows:
Overture, Ohero-- i ,' r ...

j Ar.i m l ree.tatlvc rrrls.-- ii , ' t.- -i

lin". rileiso.i.
Suite ' Sl(ur.l hxalftr

rla, "Miirlc I'lule Me rl
Aria. ' l.'Afrlcat.ie ' Xlrv. -r

Ilia i:irnn,i,
Conierto, Il r.hior 'tuit i"'x

Cnmctla llhlrr I'ossari
1.lel'r!Iid. Waliitlrr frrUihennrtn's N'ir'allve pnrr

Hans I'.llrnsna.
Xlarcli Slave T- -i C.ill.o lty

Novellles mar1, the iun;ramme wh.eh Mrf
l'ranres .a will Kh e at her flrsl rn v

reell.ll In Menlel.sina Hall I'rllay l"ir '1
March .1 (atullr.r t.nrel- -i " will he lni.n fir
Ihe llrst tlr.ip. a. will also KiirlHchlnriler's Vherd
undehen." anl !nia Maria Mahler' ''

Kiimmrrnarht." The programme Inirlude. sine'
In (ierman, 1'ren.h, liallon and I'mrliih in. .'

'he rnmiMstirs U'tnesentrd helnj faeclnt. Man Ie'
' I'urccll. Iluhlnneln. Srhumann. Ilutnprrdlp
Maent and llemherc- The prima ilonna s."

nsstnted at the plno by Kurt Sihlndler

' The rionratey Quartet closes its miwrlrt""i
series Tuesday exeilns In Mendess, hr 111"

wlth ,,ri,CMInn.e lD.u xvlll Include lee.l,.. n .
.tct , ,. , , , , v,rl

' Eclair', --onxta Mr lo violin, op. I.', and ' "

"' . ....... .... .

summer la the I onsresslonal l.lnrarv In
lilirton, and It has proved an Interrsfint; '""'
of Ihl s?aon's reertnlrc The riinali - w II

remain In Amerlen up lo ihe ilrt of Xprli rn
they return lo Kuiope for an exieuded Continental
lout.

Several songs In will azaln be a text' re

of the rerltal wheh IMmoiid Clement, Ihe 1'ri'tn "

tenor, will give In Cnrnc?te llr.ll Tuestlav nfie'
noon, I'ehrnary 2X Amom; them are I anipsell f

Vt"1- -! In llr I ji. rlt llnlr.' f ti.t lu I.'.. 's Sw.-l-i

I I I I '

I

i '

i

t
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laneciwlnJ tha, nion!1, -, ." y'- -r

Sonts of Arab ' lluliusy"s Ihunarae xx 'II i '
repealed hy request, a will also Masenel
"Heve de Mauou," which will be ulven wllh lie"
aceompanlmcit. lllher i oinpit-er- s ri'prr-eri- 'u

on the piogramme nre llemb"ri: l'ai.re. llmnrj
llernard, l.ully, Wecl.erlln, Saint Safnsand l"i
M. Clement's aerompanhl will ne vliitl ."'

ti
neger's Suite. op i,3. will lie a featuie nf the lxt

of Ihe series of the Heche Dithler sonata tcilisl"
Ih Mendelssohn Hall 'Inesday evening. Kcl.ruary
3s, Thl wnrk will be heard In New X.orl for IM

first lime Other compositions which Mis

Carolyn Heebo and Kdnuanf Delhler will plai '
Nardlnl's sonata In I) major and fames I

a A major.


